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Suite in G major for String Orchestra and Organ, P. 58                          Ottorino Respighi 
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Please silence all electronic devices and refrain from using flash photography  
for the duration of tonight’s performance. Your cooperation is greatly appreciated. 

 
 
 
 
 

      
 

Program Notes 
 

 
An English Suite 

       Sir Hubert Parry (1848-1918) was known as a composer, a historian and professor of 
music theory and history. His music, although not well-known, is some of the most 
delightful of English music. He is best remembered for his choral music. Parry was deeply 
influenced by Bach and Beethoven and harbored a special affection for the music of 
Mendelssohn. His compositional style was typically seen as more conservative, although 
after encountering the music of Wagner, Parry branched out in his harmonic language. 
Parry paved the way for the next generation of English composers: he taught Gustav Holst, 
Ralph Vaughan Williams, Frank Bridge and John Ireland. 

       An English Suite was composed mostly in 1914. Parry, however, did not indicate what 
order the movements were meant to be performed in. Some musicologists argue that this 
left the work seemingly without any direction or cohesion while others find the piece 
comes together beautifully. The complete work consists of seven movements, typically 
performed in this order: Prelude, In Minuet Style, Saraband, Caprice, Pastoral, Air, and 
Frolic. The work has a decidedly English flavor from the very beginning; it is charming, 
witty, and often reflects a peaceful pastoral scene.  

 
Suite in G major for String Orchestra and Organ. P. 58 

       The music of Italian composer Ottorino Respighi (1879-1936) differs significantly 
from the music of his contemporaries. During the late 1800’s and early 1900’s, composers 
sought to break free from the traditions of western tonal harmony and form: Wagner and 
Strauss stretched the limits of tonal harmony with intense chromaticism; Stravinsky 
married the traditional to the modern, and Schoenberg explored the new world of atonality. 
Respighi, however, created a marvelous synthesis that combined aspects of the most well-
loved musical styles that preceded him. He derived inspiration from a wide variety of the 
great masters with an especial reverence for the ancient Italian composers such as Claudio 
Monteverdi and Antonio Vivaldi. Other composers who left a deep impression on Respighi 
included J. S. Bach, Nikolai Rimsky-Korsakov, and Richard Strauss. 
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